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The day Suchitra was born...
Internationally famed director M. Lakshminarayan (since deceased)
inaugurating the Suchitra Film Society on August 28, 1971
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SUCHITRA

*%ilnrrrr! As A film society in 19771 with the Ahiretive of apesad ing
Flm appreciation culture and promating good

cinema of
individual expression and artistic excellence.

In order 1o achieve its objective, has developed its own

infrastructure with the support of the Karnataka state
government in having an open-air

theatre, a multi-purposs
auditorium and a reference library, PUuTP

Being conscious of the technological advancem ents, particularly
in the field of visual media, has also embarked on a mission to
set up a DVD projector in its auditorium for the benefit of jt=
members, and also film buffs and students of film studies.

Has been at the forefront of the film society movement for several
decades now, persisting in bringing the best of the world cinema

to Bangalore. It now intends to expand viewership and awareness

of the cinema as a medium of artistic expression amongst the
general public and the film buffs of Bangalore and as such in a
humble way it is organizing an International Film Festival for = -
seven days from December 22 to December 285 2006 with active
support of the Government of Karnataka and the Kannada film .
industry NFA directorate of Film Festival. The objectives set out
for holding this festival are to: B

Bring the best of contemporary cinema of the world to ]
Bengalooru. =24
Introduce a few classics of the medium to the neﬁf*f '
generation of audience. -;
Invite the best of contemporary India films of different-

languages. g i)
Provide forums for interaction with distinguished fi r' ey
personalities from all over the world. '

Hopes this endeavour will help in creating an environment for
nurturing cinema as a medium of individual expression am:'l
artistic excellence. o,

Girish Kasaravalli
Festival Director
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Film Societies and Film Festivals

An Iniroduction

Until fairly recently, cinema was among the mag low

rega rded of the arts because of its association with
commercial entertainment. If this changed by the SEVENteg
it was largely through the film society movement Whi:l-:
brought the best in world cinema to audiences aroung the
world with little access to ‘high art’ that was not alsq loca]
Within India, the film society movement was able tg bn'ng
to audiences film classics from Europe, Japan and differen;
parts of the “Third World’ although a substantial part of
these audiences had still no exposure to the best in worlg
literature or theatre. To illustrate, at the height of the iy
society movement, more Bengalooreans had perhaps seen
the films of Jean-Luc Godard than read the writing of Jean-
Paul Sartre or had even heard of the Berliner Ensemble.

. What the film society movement also tried to do througha

methodical screening of films was to educate audience to
respond to cinema within the context of film history.

Film festivals are, in a sense, intended for purposes thatare
different from those of the film society in as much as they
are intended for audiences that are already informed and
educated. Film festivals are therefore structured in two
simultaneous ways to provide a much deeper look into
aspects of film history through ‘retrospectives’ of directors
orstars and through exposure to the contemporary and the
immediate through an appropriate selection from local and
world cinema, The international Film Festival brought to
Bengalooru by Suchitra Film Society in 2003 was held on
Pitot basis, but the suchitra Bengalooru Interna Honal Film
FEEH"-"EI'ZQUE‘, desi gned on much tﬂgger CuUrves and
organised in collaboration with other film societies and &



-

qumber of cultural organisations, promises to be an annual event aned
a major cultural event in this knowledge city,

Although there are signs of its resurgence, it must still be ad mittad
that the film society movement in India is not at its zenith today and
that fewer people have seen the basic “texts’ in world cinema than
would be expected of an educated, film-literate audience, Bengalooru's
Suchitra, which has one of the longest histories among, film societies
in India, recognizes this and therefore schedules a broader selection of
‘world classics® instead of the usual cinema devoted to one or two
directors. Also a departure from the accepted format is Suchitra’s
decision to have retrospectives of two cinematographers. This festival
includes retrospectives of the films of V.K. Murthy (as
cinematographer), of 5. Ramachandra (as cinematographer) who has
been honoured with the life time achievement award by government
of Karnataka and Films by highly acclaimed Japnese Director. This is
intended to assist in a deeper process of re-evaluation because cinema
is primarily ‘group activity’ and simply according every director the
status of an ‘author’ is simplistic,

To conclude, this film festival has been tailored to meet the needs of
Bengalooru’s film-loving audiences taking into account the prevailing
level of film literacy. At the same time it also addresses the need for
‘depth’ in the study of cinema’s aspects, structuring itself to initiate a
process of re-evaluation that will hopefully, continue.

Q
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Days of Mathew

A man who is socially inept and out of touch with the
world lives with his sister in a small farmhouse. The
overly sensitive man lives off his hard-working sibling,
taking odd jobs as he gets them to secure his meager
earnings. When he brings home a woodcutter from the
forest, the sister and the newcomer fall in love. Terrified
over a life without his sister, the man can't cope and
decides to kill himself. This depressing tale of
alienation, doubt and uncertainty was the Polish entry
at the Cannes Film Festival in 1968.

dex’ e SREe, (1967)
(SEpedor /i, LHOTYBORN)
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Days of Mathew
(1967)

(Zywot Mateusza)
(Poland / BW / 80 mins)

Directed by
Witold Leszczynski
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Family Life (1971)
(UK / Color/ 108 mins)

Family Life
A 19 years old London girl received agressive
psychiatric treatments for her schizophrenic behavioyy
by a doctor who still wants her family to insure the
guard of the child without any regards to the facts that
it is this family who's agravating her situation,

Epaﬁr.'.:ﬁﬂ Eﬂdqﬁ (1971)

(cdod 7 g0 /108 Ro0X)
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I'm Jumping Over Puddles Again

This Czechoslovakian children's film takes place during
the last days of the Austro-Hungarian empire. There is
nothing the young son of the Imperial horse-trainer
loves more than riding his own horse. Then he is
stricken by polio, then hospitalization and operations
follow. Still, for the time he is lucky, for he can get
around for short distances on crutches, though he
usually uses a wheelchair. With the help of his friends,
he is able to ride his horse again, and his joy knows no
bounds.

woron' LICT FRWOT SIS (1970)
(Bpe/ deer/ 91 Do)
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I'm Jumping Over
Puddles Again
(1970)

(Czechoslovakia/
Color/ 91 mins)

Directed by
Karel Kachyna




La Boheme

Director Luigi Comencini resists all efforts to make
his filmization of the classic Puccini opera 13 Bohemge
self-mns-:iﬂusly cinematic. As a result, his version of
the opera may find itself out of favour with some iy,
fans, but much treasured by Puccini purists, The

- E‘J heme (1968) - principal roles of the tragic Mimi and headstrong

(France / Color / 106cmins) aspiring artist Rodolfo are sung by Barbara Hendricks
and Luca Canonici. Hendricks seems a tad too healthy

for the frail Mimi, but this is a common 5h_m;m-mg
with singers who play this part: if one is too sickly, one
can't attain those crystal-clear high notes. James Conlon
conducts the National Orchestra of France on the La
Boheme soundtrack. As in most other adaptations of
this piece, the 1989 La Boheme draws its inspiration as
much from the Henri Muger novel Scenes of Bohemian
Life as it does from the Puccini opera.

o LR (98)

(Pow® [ do0 / 106 D0X)
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Directed by
Luigi Comencini




Madame de...

In the Paris of the early 20th century, Louise, wife of a
general, sells the earrings his husband gave her : she
needs money for a gambling debt. As the general
should not know, during an opera, she acts as she had
lost them. Which leads to some fuss in Paris, Which
frightens the jewelers. Who goes and tells the truth to
the general. The general secretly buys the earrings again
and gives them to his mistress, Lola, leaving to go to
Constantinople. 7Where an [talian diplomat, Baron
Donati, buys them. Back to Paris, Donati meets Louise...
So now Louise discovers love and becomes much less
frivolous.

0RO @e... (1953)
(REFY, / $h-uebigy / 105 RooE)
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Madame de...

(The Earrings

of Madame de...) - 1953
(France / B&W / 105 mins)

Directed by
Max D'phu]s'



Passenger

| Afimby
_Andrzej Munk

Pasazerka
(The Passenger)
(Poland /B&W /
62 mins)

Directed by
Andrzej Munk

Pasazerka

A German woman on a ship coming back to

Europe notices a face of another woman which
brings recollections from the past. She tells her
husband that she has been an overseer in
Auschwitz during the war, but she has actually
saved a woman's life. Her vision is shown and then
the actual events. This is the last film of Andrzej
Munk, who died in a crash during the filming,

Capkdelatoy
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The Autumn Afternoon

Shuhei Hirayama is a widower with a 24-year old
daughter. He gradually comes to realize that she
should not be obliged to look after him for the rest
of his life, and so he arranges a marriage for her.

0 estizs® H":ﬂ:ﬁ?ﬁﬁﬁ (1962)
(mae oo [ 112 o)
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The Autumn

Afternoon
{Sanma no aji) - 1962
(Japan / color / 112 mins)

Directed by
Yasujiro Ozu




:[TI:IE_{:;I_Jﬂt Horn
(Kozijat rog) (1972)
(Bulgaria / B & W /
105 mins)

Directed by
Metodi Andonov

The Goat Horn

The film sends us to the 18th century when Bulgari,
was a part of the Ottoman Empire. Four hoodlums brea)
into the house of the shepherd Karaivan, raping and
killing his wife in full view of their little girl, Maria,
Karaivan decides to take the law into his own hands
and becomes enslaved by his violent wish for reven ge.
He burns their house with his wife's body inside and
abandons the gentle life they had shared, choosing
stead to take his daughter to live in a rough hut high
in the hills, He raises Maria as a boy, training her to
fightso thatshe can kill in cold blood and help her father
avenge her maother's murder. Nine years pass before
the two locate and kill three of the four perpetrators,
At each body they leave a goat horn as the symbol of
their revenge. While on a mission to kill the last one at
his rich oriental house, Maria becomes the unwitting
witness of a love scene and change comes over her.

o nfeets ﬁt:{l (1972)
(wegoosm [ B LW / 105 Pewad)
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To be or Not To Be

Ermnst Lubitsch directs the 1942 political satire classic
To Be or Not to Be, which marked the final screen
appearance of comedienne Carole Lombard. In Warsaw
at the beginning of WWII, Maria Tura (Lombard) and
husband Joseph (Jack Benny) perform anti-Nazi plays
with their theatre troupe until they are forced to switch
to Shakespeare's Hamlet. Lt. Stanislav Sobinski (Robert
Stack) falls for Maria and meets up with her during
Joseph's famous “To Be or Mot to Be’ speech as Hamlet.
When Stanislav is eventually dispatched for war, he
implicates Maria with Professor Siletsky (Stanley
Ridges), who has a secret plan to destroy the Warsaw
resistance. The Polish theatre troupe is then forced to
use their theatrical skills to ensure their survival.
Eventually they turn to impersonating Nazi officers -
and even Hitler himself -- in order to outwit the enemy
and keep the resistance safe from spies. To Be Or Not
to Be opened to a controversial release in 1942, when
the US. was still very much involved in WWIL

By 2D D RkI AL W (1942)
(cho.a7.o /8 wehg /99 Do)
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To he or Not To Bel

(1942)
(USA / B&W / 99 mins)

Directed by
Earnst Lubitsch
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Atithi

A poor young orphan boy runs off and joins a traveling
ppera company. He is adopted by a wealthy family and
is prum.ised to their daughter in marriage, and for a
while the boy seems happy to marry the girl, but he
runs away again when he hears the song of riverboat
singers. He is content to listen to his heart and travel
where there is music in this lyrical drama.

B3H (1963)
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Atithi (1963)
(Bengali / B&W /
130 mins)

Directed by
Tapan Sinha




Halodiya Choraye
Baodhan Khaye
(1987)

(The Catastrophe)
(Assameese / Color /
120 mins)

Halodiya Choraye Baodhan Khaye

Set in the volatile political background of Assam, the
film depicts the story of a farmer whose landholdin
is ripped off by a cruel landlord. He makes innumerable
trips to bureaucrats with his problem, but fals to get
any favourable reply. At last he finds a good bureaucrat

who helps him to regain his lost land

Flrcdod eeded Beers wad (1987

(omRooeRt | BuT® / 120 D)
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Imagi Ning‘them

Dhani a sensitive and intelligent young woman
sacifices a bright carrier to teach in a little village in
Manipur, Their she befriends a little boy of six,
Thoithoi, she senses an emotional void in Thoithoi's
life. She finds out that his mother was seduced by a
married man, Dinachandra, and died at child-birth.
Dhani also discovers that Dinachandra is the husband
of her cousin Ekashini, who leads the life of a leisured
lady. Ekashini confronted with the truth of her
husband’s depravity is first shocked and then curious.

Imagi Nin gthem

She persuades Dhani to take her to Thoithoi. The boy
who has been led to believe by his old grandfather that it EE?EE}
his mother is alive takes Ekashini to be his mother. “‘F““m sl

Ekashini too is won over by the boy's affection and
adopts him. The bond between her and the child is
inviolable,
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Directed by

Pattabhirama Reddy

was the tiNeMatographer of this film,
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27 down
Anna (Om Shivpu ri) and his son, Sanjay (M.K. Raina)

live in a small town. Anna is a train-driver and works
for the Railways. One day his train meets with an
accident and his right leg gets paralyzed. When Sanjay

ws up, Anna gets him a job with the Railways as a
Ticket Checker. Sanjay gets accustomed to his job so
much that he starts more and more time on the train
then in his house. During his travels he comes across a

young lady passenger, Shalini (Raakhee). They meet

often and explore having a relationship. Thinking that
Shalini wants to marry him, he accompanies her to meet
her grandfather and two siblings. He is shocked when
Shalini introduces him as a married man, working as
her co-worker. Sanjay, in disbelief, must find out why
Ghalini lied about this marital status and his
employment with the Railways. His father finds out
about his affair with Shalini, and arranges his marriage
with another girl from the village. Sanjay, reluctantly
marries butis unable to get Shalini out of his mind and
heart.
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27 down (1974
(Hindi / B&W / 118 mins)

Directed by
Avatar Kaul



Thampu (1978)
(Malayalam / B&EW 1
126 mins.)

Directed by
G Aravindan

Thampu

The film chronicles three days when a circus visits 5
small village in Kerala and creates ripples in the [ivag

of the people. During this time, we learn the geography
of the village - the banyan tree with leaves like

transparent film, the shining water, the light in the sand
at sunset... The film shows the lives of the villagers -
school children running to the tent, the village women
watching the acrobat perform, the soldier who
hefriends the circus strong man in a toddy bar, a pump
attendant who sits on a rock each day watching a village
girl bathe and dry her hair, the dwarf whe brings back
to the circus a watermelon larger than his head.... The
hizarre characters from the circus merge with the local
populace. The circus comes and leaves, and life goes

0.
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Umbartha

Gulbha had completed a social work diploma after her marriage
!I"nllm-"lng her mother in law's fnntsteps. a devoted social
worker, But Sulbha is torn by a need, which she is not able to
clearly define or articulate, between her husband and five vear-
ald daughter. Sulbha receives an appointment letter from,
Mahila Ashram- the rescue center for deserted women. There
she plunges into a world of darkness and corruption. She
struggles to cope with problems of prostitution, black
marketeering, sexual deviates, self immolation, insanity, and
almost worse, the pomposity, greed and indifferences of an
over-riding management committee,

Amidst all this she also discovers a sense of bonding,
identifying with her responsibilities towards the women in the
ashram. Meanwhile in these two years she finds a gulf between
her and her family, which she is unable to bridge. Sulbha feels
her life at home is static one and a lie. In ashram, she experiences
a different sort of truth and of being and so she leaves in search
of finer dimensions, a truer life.
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Umbartha (1932)

(Marati / Color /
135 mins)

Directed by
Jabbar Patel







Nagisa Oshima - Filmography

Magisa Oshima was the originator and most famous director of the Japanes,
Mew Wave, His controversial films are frequently difficult, highly intellecy, al
and darkly funny; they revolutionized Japanese cinema by infusing it wig
sex and with biting social and political commentary.

Born on March 31, 1932, in Kyoto, Oshima was the son of a civil servan gf
samurai descent. After his father died when he was six, he retreated fnig i
lonely childhood spent devouring his father's library, including a large number
of books on Socialism and Communism. In 1933, he led a mass demonstration
in which 70 people ended up injured. Though he knew nothing about
filmmaking, he took the entrance exam at Shochiku Ofuna Studio out of
desperation, and he received the highest possible score,

While Oshima worked as an assistant director with Masaki Kobayashi and
Hideo Oba, he began wri ting vitriolic film criticism in 1956, By 1960, when
Oshima released his landmark Cruel Story of Youth.

As the 1980s continued, Oshima’s work grew remarkably varied and
stylistically extreme, while his narratives shattered and spun in u.l:'uexper.‘tifd
directions. Nearly every film depicts a murder, rape, theft, or act of blackmail

exploiting the luridness of the crimes, Oshima uses
them to indict society's hypocrisies: racism against Koreans and capital
punishment in ; sexual Power dynamics in : and the hy pocrisies of the post-
war generation and narrative itself in Cemﬂn}r_, with a tone of savage irony

Oshima's defiance of Japan's unusyal
notoriety in the West. In 1983, e relea

film auteur, and in 1995, he released +an acclaimed documentary on the history
of Japanese film.

e t
censorship laws gained him the mos



Boy

Based on real events reported in Japanese newspapers
in 1966, Boy follows the title character across Japan, as
he is forced to participate in a dangerous scam to
support his diysfunctional family. The boy Toshio's
father is an abusive, lazy veteran, who forces his wife,
the bov's step mother, to feign being hit by cars in order
to shake down the guilty motorists, When his wife is
unable to perform the scam, Toshio is enlisted. The
bov's confused perspective of the scams and his chaotic
family life are vividly captured in precisely edited
sequences. As marital strife, mounting abuse, and
continual moving take their toll, the boy tries to escape,
either by running away on trains, or by retreating into
ascience-fiction fantasy he has constructed for his little
brother and himself. Finally, in snowy Hokkaido, the
law finally catches up when the little brother
unwittingly causes a fatal car accident. Althou gh
‘raumatized, Toshio tries to help his fa mily elude

;faptlluein the final sequence, presented in documentary
ashion, describin B their arres.
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Boy (199
(Japan / Color /
105 min)

Directed by
Nagisa Ozhima
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:’;g; on real events ;-ep_nrfed in Japanese newspapers
+11966, Boy follows the title character across Japan, as
e is forced 10 participate In a dangerous scam to

ctional family. The boy Toshio's
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supp lazy veteran, who forces his wife,

father is an abusive R
.. other, to feign being hit by cars in order

to shake dowm the guilty motorists. When his wife is

unahle to perform the scam, Toshio is enlisted. The
e of the scams and his chaotic

bay's confused perspectiv
family life are vividly captured in precisely edited

pences. As marital strife, mounting abuse, and
continual moving take their toll, the boy tries to escape,
gither by running away on trains, or by retreating into
1 seience-fiction fantasy he has constructed for his little
hrother and himself. Finally, in snowy Hokkaido, the
law finally catches up when the little brother
unwittingly causes a fatal car accident. Although
wraumatized, Toshio tries to help his family elude
capture in the final sequence, presented in documentary
fashion, describing their arrest.

RO (1969

(z=mer | #o0 /105 Ad0a)

HEED thed Hinond edmobr 3ot Bndeod
KD, w00 SRARRKED TERIFHITRT. S
WE0S pudne ag $gmend,

Boy (1969)
(Japan / Color /
105 min)

Directed by
Nagisa Oshima




Ceremony (1971)
(Japan / EST /123mins )

Directed by
Nagisa Oshima

Ceremony

This well-known film by auteur ¢
Oshima offers a humorous and trench nta
on trends in Japanese society. Lookin g thrnugh the E!I“:
of a younger son in a lesser branch of an M porty
Japanese family, we see simuitanenusly the boy
history, the family's history and the history of Japan
This is done by showing important f

over the years: anniversaries, wedd
Various factions in the family,
in Japanese society,

irectop Nagic,
ANt commg

which reflect the factigr,
struggle for superiority, Viewer,
of this film will find their enjoyment enriched if they
have some knowled ge of recent Japanese history ,

BCIR (emy
(Bzmer m{mw /123 pang)

B TAG ASFeE mhew bnigm SATT 033
U ETY Namng WEFe QeTIT, HIRA BMOL
g thch ahrian TEn0E 3o, wws oageano
B3 tdoingd, muts mamx, divons aim
QFIarhy BRdd. SErd SN, wudsnt
DR0Y B WG Fodmex F) H0gHtdn
LTRRT YdmRg Hosodoha, Degdch BromRd

I
F
I
i
£

{
|

amily Ceremone; |
ings, funerals, gy, -



Dear Summet
the US in 1985, was completed in 1972 by

anese director Nagisa Oshima. Hardly the most
work of this prolific filmmalker, it probably
-Japanese release on the strength of
tical success Merry Christmas, Mr.
Lawrence. Summer Sister, like many of Oshima's films,
is an experimental exploration of moral corruption,
Pﬂ]‘l‘l}r based on a true story. Its uncompromising
viewpoint was evidently not widely appreciated by
Japanese filmgoers of the period, in as much as Oshima
was forced shortly afterward to relinquish his
independent filmmaker status.

earned a non
Oshima's 1983 cri

RoRT* ﬁdaaﬂ"’ EJ%U“ (1972)
(mw [ BEERT [ 96 Do)

o TAG, NOFeID ToneT® Lamm BAATE 83,
19720¢) Teeor im0 &5 133 198509 whedsody
pbrdolnco®. 8 B33 Feg AUFeds LuRR
wEd wng, 83 198300 WENERRT boaisind
T30 wWId obBad Fose 81 W) eszhediod
pabrdodnrien sade. Lamnd 930 W¥Snivod B
$,3¢ gixdod %03 worh Weedeent deer. BodTEN
Lot 3 83, Adresss ceRagn W Y LpldlA
880 Tpror PR wImROGHR LIS ),
%Ro3 adresy Ty Somh BALID.

Dear Summer

Sister - 1972
(Summer Sister)
(Japan / EST / 96 mins }

Directed by
Nagisa Oshima
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Death by hangil:lg
(1968)
(Japan / BW / 117 min)

Directed by
Nagisa Oshima

Death by hanging

A Korean man is sentenced to death by hanging, by
he survives the execution. For the following two hours
his executioners try to work out how to handle the
situation in this black farce.
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Cinematographer

Shri V K Murthy, often referred to as "Gurudutys
eye' was born in Mysore. He studjed
'Cinematngraph}r at the Shri Jayachamarajendra
Polytechnic, Bangalore. He then moved onto Bombay
to start his career as a cameraman, He started as an
assistant to famous cinema tographer Fali Mistry, He
met Guru Dutt on the sets of Dey Anand's film Baazi
and their long lasting collaboration began. After
Gurudutt's tragic demise, Murthy did work with
other directors. But his major works, according to
him, came muich later with Shyam Benegal & Govind
Nihalani. His mesme rizing work for television
(Discovery of India) is un paralleled. He loves music
and has learnt to play violin, He has directed many
plays while in Bombay.

Fﬂmngraph}r:
Mr & Mrs 55
CID
Aar Paar
Sahib Bibi Aur Gulam
Pyaasa
Kaagaz Ke Phool
Love In Tokyo
Discovery of India
Tamas



Gahib Bibi Aur Gulam

A young man named Bhoot Nath is hired
a5 a servant to a very wealthy zamindar.
The zamindar is married to a beautiful
woman, but every night frequents
brothels and dancing ladies. Bhoot Nath
finds out that his wife is a very lonely
woman, and they both come close, and
soon form a platonic relationship. This
enables Bhoot Nath to see the life of his
mistress through her perspective, and the
life she is doomed to live.

molots®, med BoF et (1962)
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Sahib Bibi Aur

Gulam (1962)
(Hindi / BW / 144mins)

Directed by
Abrar Alvi




i(aagaz ke Phool
(1959)
- { Hindi / BW /148 mins)

Kaagaz ke Phool

Suresh Sinha, who comes from a poor back '
big in the Bombay-based Indian II:Jilrn indu;ﬁl:t E.akﬂﬁ it
especially for the movie "Zordar", He meets with ::-Eﬂm
Varma, both are atiracted to each other and g6t mattied za
a daughter named Pramila is born. Then Suresh, meet; wit:
débutante Shant and falls head over heels i love with ey
and begins to promote her career. Veena, on the other hand
dislikes the film industry and does not want it to inﬂum;
Pramila, as a result disagreements arise between her ang
Suresh, and they decide to separate, with Pramila staying on
with her dad. The Court decides in Varma's favor and Pramils
moves in with her mom and grand parents. This devastates
and shatters Suresh completely, all the more when he finds
out that Shanti has quit the movie industry. He loses focus,
unable to concentrate on his career due to heavy alcohol
drinking, which ends in his entire estate being auctioned fo
pay off his debts, and he becomes a homeless drunk. Shanti
is compelled by a Court decision to return to acting and to
comply with her contract, while Suresh tries for a comeback
as an exira in a movie with lead actress being Shanti.
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mpl oyed Vijay is Poet. Vijay's poems are quite
Unf-'l | in which he laments about the poor, the
rad:‘i:z!m and the arrogance of the rich after the
des sture of the British from India. He takes 1o
deI]:rﬂ_ , gets in trouble with the law, ends up at a

brothel and befriends a prostitute named Gulabo.
Gulabo is sympathetic, listens to him. Gulabao
apprDﬂChEﬁ some of her affluent clientéle to assist V ijay
and try and get his work published, without revealing
that they are written by an alcoholic, disheveled,

homeless man
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Pyaasa (1957)
(Hindi / BW / 146 mins)

Directed by
Guru Dutt







S. Rﬂf?ﬂiﬂﬂhﬂﬂdrﬂ Aithal
Cinemg tographey

Sankalpa, Kankanga, R
: Rishyashrin
: £a, Grah
iﬂt got i‘um Kamataka State Award fﬂr(}mnem mﬂ d Mane are the oy
e National Awarg for tography. He also won

ORWO Film Com his brilliang camera work in Rishyasringa.

Chomana Dudj
Pallavi
Rish}raf-hringa
Grahana
Ghatashraddha
Akramana

Asphota

Santa Shishunala Sharif
hane

Kanooru Heggadithi
Deviri

Maayi Neralu
Malgudi Days



Ghatashraddha

Awards: President’s Golden Lotus Award, B V
Karanth got the best music director award while
Ajith Kumar got the best child artiste National
award. Other awards include State Government's
best film, Dacats Award, Catholic Church Award
efc.

This film marks the debut of veteran director
Girish Kasaravalli. Based on Jnanapeeth Awardee
U R Ananthamurthy’s novel of the same name,
the film discusses the story of a young widow and
the brutal practice she faces,
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Eatashrad dha (197

(Kannada / BW /
100 mins.)

Directed by
Girish Kasaravalli




Chomana Dudi

(1975)
(Kannada / BW / 120 mins.)

Directed by
B. V. Karanth

1

Chomana Dudi

Awards: This film got the Golden Lotus award. M. V. Vasudey,
Rao who enacted the role of Choma got best actor's awarg
both at the the state and the national level. This film also got
the state’s best film award along with the best supporting
actress (Padma Kumta), best story and screenplay (Dr,
Shivarama Karanth), best audiography (Krishnamurthy)
among others.

Jnanapeeth Award Winner Shivaram Karanth's “Chomana
Dudi’ is the story of a labourer called Choma who suffers from
the clutches of landloards who uses him for their work, Choma
in a bid to own a small piece of land loses everything from his
house to children. The film ends with a tragic end where Choma
dies of loneliness.
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Bayo

In 1851, the couple moved to London and although not
glad to leave India they began adjusting to life in
London. Though Prasad the husband managed well,
his wife Raavi found it very difficult. She tried to keep
herself busy with her writing, but often she became
nostalgic and longed to get back to Ratnagiri. However,
with time she began to adapt to her new lifestyle. Once
when she was going through the contents of their newly

occupied house, she comes across a trunk full of o tEi}"g I{Eﬂ:’ﬂ?
aratil / \_olour
unopened letters. The letters were addressed to 110 mire)

Vishwanath by some Bayo from Konkan, India. Raavi
began reading the letters and she was touched by the

misery and fate of the young girl named Bayo. This
inspired Raavi to write a book on her. Those letters
meant more than an inspiration for writing. The

backdrop of classical music intensifies the emotions,
which runs through film.
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Directed by
Gajendra Ahire




PSS Sl e

Telugu / Color /
106 mins)

Directed by
K. Sathyanarayana
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Hope

She -- has lived through the suicide of her school-gaip,
sister and the despair of her father's death. He a solita
old man, disillusioned with life and with little reasop
or interest in living. Their pains and frustrationg
anguish and despair bring them closer. Set i,
contemporary India, The educational system forms the
backdrop of the film as it plays a defining role in the
lives of the two protagonists.
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In}rmnti

Joymati was an intelligent and farsighted Ahom
princess who had sacrificed her life so that the political
upheavals of the period courtesy sell-centered officials
mighl;e.nrl, restoring stability and peace in the kingdom.
To highlight the political wisdom of the brave and
courageous Ahom princess, Ahom history if taken asa
backdrop of the film. Sukafa who was the first Ahom
king originated from Yunan, South China, He came
from Moulung, upper Burma (Myanmar) and invaded
Assam in the 13th century and his clan ruled Assam
for six hundred glorious years. Joymati emerged from
this Ahom kingdom established by Sukafa and made
her mark as an unforgettable persona of that period.
During the black period of the Ahom rule(1670-
1681)when as many as seven kings had either
committed suicide or were poisoned. Commaon
people's sufferings went unheeded. Joymati, emerged
as - savior, who is still regarded as a great visionary in
Ahom history.
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Joymati (2006)
{Assamese/ colour /
95 mins)

Directed by
Manju Borah
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Ne;apirali (2005)
(Kannada / Col)

The story deals with twq friends

Nenapirali

and Ekanth, who are thick dESpi;:i::m [‘pr&rﬂ
disparities between them, Ekanty i5 in :i'v:gnnmir-
Sindhu but rarely finds the time to pe i Wi
account of his business COMMitmen, 1th |

Br
ts, 5 Uy
her parents are not hap Nelhy,

- PY about he, relag; Ty
with Eknath. So, the latter askq Kisho, ” 'ﬁrIShf]?

an act. He asks him to preteng to be i |, Put g
Sindhu, so her parents wi| OPpose i Wi,
Eknath marry her instead_ E"’EI}’ll'Ling T""“:k.s
After marriage, Ekanth asks Kishor tq o nu.t
Mangalore office, where he falls j s a._:].1
Sindhu's sister, Indu, The rest of it i ith
complicated to narrate on paper.

however, that everything falls in p
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i::::ﬂ exploves the dilferent aspects of lerrorvism,
«aira’ daughter of the famous musician Ustad Ali
1:1-.:59““ is a television news reporter. The calm life of
the father and daughter becomes terribly restless when
caira is Missing in the commumnal riot that breaks out
;E an  aftermath of the murder of Swami
Tﬂpathe*&rﬂ'l&nandﬂ, a Hindu fanatic. Brutally gang
raped, she is admitted in a mental asylum, The police
arrests her on the basis of circumstantial evidence.
Khasim Abbas meets Ali Hussain with a promise of
rescuing Saira from police custody. Ali Hussain, a true
patriot that he is, rejects the offer with utter contempt.
He is killed in a hartal that can be called political
terrorism. Disgraced by an old man, she finds herself
Jeserted in the street. Itis Ali Hussain who brings her
back to life. Saira ends in a shot of a little girl, sleeping
alone beyond the heavy rain that pours down in Ali

Hussein’s perspective. The story tale of street orphans
goes on endless like the eternal rain.
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Saira (2008)
(Malayalam / Color /
90 mins)

Directed by
Dr. Biju
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Sonam (2005)

(The fortunate one)
[Monpa [Arunachaiee}]
(colour /11 7mins)

46

Sonam

s is [I?L: first feature made in the Mnnm dia

the Ind’nalfhﬂh:nl:rﬂnrhuf!hn Iﬂnguagenspn ni by
hilly | H!'Ilﬂlﬂ}fﬂl‘l region hnri.ltzring Tibet in the dis::h
west Kameng and Ta wang of Arunachal Pradesy, o
This film deals polyandry in a smal] S0cie
Brokpas, a society of “yak shepherds” whg |
mountain slopes of the H imalayan range. Itjs 5 Ciig

in the region where a wife can have more thap Omg
husbhand. The director directly de

als with Iab}fﬁnﬂ-u'n;
situation when the husband offers 1o accept the quE;
of his wife as co husband. The presence of the Rley

husband catapulted the first husband out ang he
becomes very lonely. And the film slowly reveals w,
firm bond of the natural pair- bond exist between the
men and the women. Sonam, the wife of the duo slow

and silently starts suffering due to the body and ming
complex. Being a believer of Buddhism she indulges

herself for a total and ultimate atonement in he owWn
dﬂﬂth, -

ty Eﬂ”qd
]-"h"-Fg i the
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A Sigh
Zhang Gueli plays the part of writer Liang Yazhou,
who has been married for more than 10 years. He has a
jovely six-year-old daughter, loves his wife and has no
fticular problem - until he meets Li Xiaodan, his
gcreen writing executive assistant - an intriguin £
attractive young girl, played by Liu Pei. They fall for
each other. Liang finds himself torn between his caring,
put no longer beautiful, wife and his passionate,
carefree and youthful lover. Liang tries desperately to
keep a steady love triangle. Life can appear to be normal
inany happy Chinese family. But the film demonstrates
how under the surface, things may be quite different.
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A Sigh

(¥1sheng tan xi ) ( 2000)
( China / color /

115 mins)

Director
Xiaogang Feng
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Go By

{Como pasan las horas )
(2005)

(Spanish / colour /
85mins)

i Director
Inés de Oliveira Cézar

As The Hours Go By

This is a story narrated by three generations. A day; an
event in the life of a family group composed
Santiago, René and Juan, Santiago’s parents; ang
Virginia, René’s mother. Renee lives in the provinge,
with her husband Juan and their five year-old son
Santi, Over breakfast, they discuss a possible move to
Buenos Aires. He suggests a family trip to the beach
Renee proposes for Juan alone to take Santi to the beach
while she takes her ailing mother Virginia to the
country. The film bifurcates as the narrative alternatag
between the two excursions . Within 12 hours life
death, dream and spirit conform a single thing:
something that becomes indiscernible and leaves us
facing the paradox as a vital fact. The title “ As the Hours
Go By" refers to how time slips away seemingly
unnoticed as we live our lives.

cIRETT O w=Tf fee ‘E«% (2005
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Bernie

Bernie, a 30 years old orphan, decides to leave his
orphanage and find his parents. After an investigation,
he meets Marion, a young heroin addict and falls in
Jlove with her. He believes that his family was victim
of a plot and this is why they deserted him.

RIRE (2005)
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Bernie (1995)

(French / Colour /
B mins}

Director
Albert Dupontel




Diirector
| Minh Phuong Doan
' Thanh Nghia Doan

Bl‘ide of SilEI‘lEE

A pgorgeous young woman endures the

strict family and fellow villagers when :-'rar;]-. OF b,

pregnant out of wedlock and refuses to name g, SComg, |
17 years later, her son strives to learn h_“tilaumr_ :
his birth and t%-ue m}fs-t‘er}r SUrrouny; abgyy
disappearance of his long-missing mother. ng the
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preaking The SilenFr:e |

film opens with Sun Liying (Gong) trying lo coax
g Zheng Da, into passing an oral exam that will
hE:-"I;';n": into a regular school. It's frustrating for her

pecause she has taught her son to speak without outside

rd at a ime.”
. 1 wfar three years, one wo
;;i lf:s a nﬂ-gﬂnd ex-husband (Guan Yue), who drives

cab and can't keep up with his support paymenits,
aﬁd a dead-end job ata factory that keeps her away
?rum Zheng Da for long hours. After Zheng Da fails

the exam, then gets his hearing aid crushed in a fight
with children who tease him, Liying quits the factory

and focuses on stringing together enough odd jobs,

including delivering newspapers, that will allow her
o better supervise her son as well as pay for a new

hearing aid.
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Breaking The

Silence (2000)
(Mandarin / Color /
86 mins)

Director
Zhou Sun




Butterfly Wings

{zn_na ka /Col) Butterfly Wings

el The film screened at the 12th Kqj),
portrays the tragic slory of 5 10-year.
dreams of buying a bicycle, He seek
money, but lands up into greater
"These innocent children are Most suscen:
manipulated by the adults. They are m?;ﬁ:::;b&ing
to abuse and prostitution, In MOost caseg. they h*;hle
achieve a shortcut to success ang are easily s ]:n
the perpetrators,” said Dissana}rakg, ¥

ata Fj

5ty
old Strept ; w;l.
oy ]

troubles, - Mick

Im g
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Director
Somaratna Dissanayake




Chile 672 .
An afflicted driver who finds calmness in a girl he

takes to school each morning. An actress who used
1o be famous and seeks to have a triumphal comeback
to her profession. A devout and orphan young girl
who listens to disquieting moans that come from the
neighbouring apartment. And a liberal Italian who
has won the anger of her neighbors who are collecting
signatures so that she leaves the building. ‘672 Chile
Street’ revolves around the anxious life of four
neighbours who live in the same building of a district
of Buenos Aires: four people who are deeply lonely
and fight to reach their dreams -sometimes, just their
basic needs - in a hostile environment corroded by
the economic, social, religious and moral crisis.

wd 672 (2006)
(@ p [ dorf /103 Ddoe)

672 4O %f?ﬁ’ﬁ UERLTFFR0FRY) ARSI
MILh Bithowny BETb-Tid sSheopsd eﬂﬁﬁﬁﬁé
e, WAREE mord w3 §38 IPOTNVE
PEFE o) 8 BZEY Snamen WowImeNE.

(Spanish / Colour /
103 mins)

Dhirector
Pablo Bardauil
Franco Verdoia
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__Clean (2004)
{I'ram:e /Color / 100 min)

Dir ector
Olivier Assavya

Clean

When you have no other choice
Emily has a sole obsession to " Ou chy

gain n'E.'E
of her son that her parents i, v tuamd
uyp faraway from her, To g are brip,

0 Eln
rebuild her life. She's pot to CIE:: 32: B
er ary
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Constant Gardener

EﬂSEd on the best-sel [!i]"l:g]ﬂ-hﬂ le Carré novel and
from the Academy Award-nominated director of
“City of God.” In a remote area of Northern
Kenya, activist Tessa Quayle (Rachel Weisz) is
found brutally murdered. Tessa's companion, a
Goctor, appears o have fled the scene, and the
evidence points to a crime of passion. Members
of the British High Commission in Nairobi
assume that Tessa’'s widower, their mild-
mannered and unambitious colleague Justin
Quayle (Ralph Fiennes), will leave the matter to
them. They could not be more wrong, Haunted
by remorse and jarred by rumors of his late wife’s
infidelities, Quayle surprises everyone by
embarking on a personal odyssey that will take
him across three continents. Using his privileged
access to diplomatic secrets, he will risk his own
life, stopping at nothing to uncover and expose
the truth - a conspiracy more far-reaching and
deadly than Qayle could ever have imagined.

wgaw TREF=0Y (2005
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Constant Gardener

(2005)
(German / Color /
129 mins)

Director
Fernando Meirelles
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C.R.AZY (2005)

(French / colour /
127 mins )

Director
Jean-Marc Vallée

C.RAZY

Extraordinary lives of ordinary people in search of love
and happiness - that's the premise of “C,R.ﬂ.?_._‘f“‘ i
family drama unlike any other. It's a story of twe love
affairs, A father’s love for his five sons. And one son's
love for his father, a love so strong it compels him by
live a lie. That son is Zac Beaulieu, born on the 25t
December 1960, different from all his brothers, but
desperate to fit in. During the next 20 years, life takeg
Zac on a surprising and unexpected jou rney that
ultimately leads him to accept his true nature and, even,
more importantly, leads his father to love him for whq
he really is. A mystical fable about a modern-day
Christ-like figure, “C.R.A.Z.Y" exudes the beauty, the
poetry and the madness of the human spirit in all its
contradictions.

823 (2005)
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Enemy Of The People

Based on Henrik Ibsen’s stage play with the same title.
Television celebrity Tomas Stockman goes back to the
village where he grew up to produce the world's purest
bottled water in partnership with his brother, Peter.
The bottling plant will bring new life to the village and
new hope to its inhabitants, but tests soon reveal traces
of a banned pesticide in the water. Tomas wants to tell
the truth, but Peter is afraid the business could face
bankruptcy. Then Tomas learns that, years before, his
father-in-law had buried drums of toxic chemicals
somewhere on the farm...

SRl &3 O Lo (2005
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People

(Folkefiende, En) (2005)
(Norwegian / Color /
20 mins)

Director

Erik Skjoldbjaerg
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Falling Sky
(Himmelfall ) (2002)

(Norwegian / Color i
90 mins)

Director
Gunnar Vikene

=1

Falling Sky

It's three days before Christmas ay Sollihogd,
Psychiatric Hos

pital. Reidar expects to get hit in

the
head by a meteor, He wants to save the entire world
from disaster, but most of all he wants o save Juni
Juni

s not 50 sure she wants to be saved, and Punches

homesick social worker
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Familia

michele (Sylvie Moreau) is a thirty-something aerobics
instructor who spends more time at the casino than at
the gym. Her life is turned upside down when her boss
and fiancé Scott, unwilling to cover her gambling debts
any longer, decides to hold back her paychecks. Michele
decides to leave Scott and join her sister in California,
but she doesn’t have one red cent for the trip.

With her 14-year-old daughter, Marguerite (Myléne St-
Sauveur), Michele turns to her childhood friend, Janine

acha Grenon), who has a teenage daughter of her
own, Gabrielle (Juliette Gosselin). Janine agrees to take
in Michele and Marguerite in her comfortable suburban
home, although she is secretly concerned about
Marguerite's bad influence on her shy and reserved

daughter. As the two young girls become friends, their
mothers rekindle their long lost friendship.

Is behaviour innate or learned; and as parents is it ever
possible to not repeat our own parents’ errors with our
children? When online sex, double lives, unexplained
pregnancies and lies are thrown into the mix, both

families are faced with life-changing choices.
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Familia (2005)
(French / Colour /
102 mins)

Director
Louise Archambault




First Bite (2006)
[Caﬁhda J/ Color /
120 mins)

Director
Hunt Hoe

First Bite

Set on a tropical island in Thy
explores the strange plight of 5
who, while romancing a myst
discovers the diabolical Zen of cq
a near death escape, he rety

falls hard for the wﬂmanmﬁﬂl;ﬂ ]:I:I;I.::Eal ang
unfortunately craves only his cookin b; 2 whg
loving. Worse still, strange thin gs mrfﬂgﬁn Enot hjg
him indicate that his journey to the FarEEar-l:runcl
deep, divine implications. The Stags 1o auk filsil: ITas
to take the 1st Bite of true love ang end ﬂ-.m Mo
of suffering for all involved. ® CYcle

Tlﬂnd' the fil
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French Fried Vacation

Hgli&a}rmakers arriving in a Club Med camp on
the Ivory Coast are determined to forget their
everyday problems and emotional disappoint-
ments. Games, competitions, outings, bathing and
sunburn accompany’ & continual succession of

casual affairs.-
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" French Fried

Vacation (1978)

(French / Color /
120 mins)

Dhirector
Patrice Leconte
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GIE (2005)
(Indonesia / Color /
147 mins)

GIE |

|
Based on a true character. GIE is 4 central yea |
unknown political activist/writer in the 60°s, the |
darkest era of Indonesian history. His life is a clash

between a high drama of political events, and smal] |

world of friendship and romance, He is fa]]ing
apart when he sees that his constant battle fgr
justice and truth gives labor to another dictatorial

regime. As time passes the people around him |

adjust to the new regime, but he continues to fight.
His uncompromised idealism drives people away.

His friends left him; the woman he loves rejects |

him. Only the beauty of nature can rescue and free
him
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Gamblers
viahe, Sahak, and Toros run a bonneteau game on

the streets of Paris. They're Lebanese French. Vahé
also works with his father, a cloth merchant, and
s in love with Lu Ann, Chinese French, who's
broken off their affair. Vahé wants to make things
right with Lu Ann, with his father’s business, and
with Yuen, Lu Ann’s younger brother, who's on
the edge of delinquency and owes money to the

who arranged his passage from China. Vahé
tries to be like a father to Yuen, teaching hima work
ethic. When Yuen impetuosity puts his own life in
jeopardy, Vahé tries to save him. Are Vahé’s
impulses and hopes to die on the streets of Paris?
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Gamhlefs (Les
Mauvais Joueurs ) (2003)
( France / Color / 85 min)

Director
Frederic Balekdjian
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Habana Blues
Two young cuban musicians. Ruy ang Tit

the same dream: to become famous - itey,
leave Havana. Ruy lives with Carj
two children. Although they sl
their relationship seems close o 4
his own living with his grandm
rehearsals for their first big concer
Spanish producers Martha and
Cuba looking for new talents,
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love aaqp, Mhe;
nend, Titg gy,
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t, they learn lh::
Lorenzq are jp |
Facing what Miighy

HaE an-.';; Blues

(2005) be the chance c:-t: a lifetime, they wil] Kt
(Spanish / Color/ conguer the Spanish,
115 mins)
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Head On

Cahitisa German Turk at his late EIL'!_’s. 1HE has given
with his life after his beloved tvlfe s death, and
¥ ng a miserable life right in the core of co-
and excessive drinking. One night, he semi-
.I:ah'I-E . nally crashes into a wall, and barely sur-
ujtenu:t the hospital he’s taken to, he meets a girl,
w;s 13“,:,{]1.31- German Turk who's tried to commit
iicit’if- che's sick and tired of her family’s ultra-
" paditional issues, and asks '_.‘.Tahi’f to carry out a
white marriage with her out of the blue, sn‘l:hat
<he can become a married woman and get rid of
her family's revolting pressure. Cahit is turned off
by the idea at first, but then he agrees to take part
in this plan. As Sibel tells him straightaway that
<he's interested in absolute freedom involving
other men and he agrees, they live as roommates
; with separate private lives for a while. Then things
take a different turn, and they're no longer two in-
different roommates. But their love story won’t be
anywhere as simple as any other...

he'E ]i‘h"i

TE SN (2004)
BEFR [ door [ 121 Hove)
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Head On
(Gegen die Wand) (2004)

(German / Color /
121 mins)

Directed by
Fatih Akin
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Hawai, Oslo
(2004 )
(Norwegian / colour /
125 mins)

Directed by
Erik Poppe
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Hawai, Oslo
Hawaii, Oslo is the story of 4 handfy f

who cross each other’s path withaut o Peop, '|;l
knowing each other, during the hottest Sssarif, |
year, in Oslo. We follow Frode 4 day of the #

nd W
are having their first child, whq they ::h]:a. They |
. £ told wil] |}

not live long. We follow Eﬂbhiﬂ"—F{;p! fided o

who tries to commit suicide, We fﬂllﬂw? Singer |
i{lsi'il,u tionalized kleptomaniac whe 5 ]uuf*nm an I
Asa, with whom he has a ten Yearcii dea[mg for |
married. We meet Leon’s brother, T*‘}'Evetu ghr:-t I
fetches Leon at the institution tg CElEhra;Ewh-n
birthday, but who himself has plans tg ¢ sshis ian.:z
from prison to run away. And most of 4] We meet
the angel Vidar, Leon’s best bu;:ld}- at the
institution, who sees things no one else can see,
and who may be able to save everyone - except

himself?

TTROWLT LFERCe (2004)
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Just Sex And Nothing Else
Dora works asa dramaturge in a Budapest theatre
breaks up with her fiance when she finds out
i,ehagawifeand kid. Frustrated and disappointed
che decides to have nothing to do with men and
lead & meaningful life alone. Listening to her
piological clock Dora decides to get pregnant and
bring up her child all by herself. She turns to
internet dating ,sperm bank and a counter boy ina
local fast food joint. Her life is made miserable by
Tamas who plays the male lead in “Dangerous
Liasons™ which Dora has adapted to the stage.
Tamas is the embodiment of everything Dora
cannot stand in men - cocky , ruthless , a charming
and insufferable womaniser.. The film portrays
Dora and her friend Zsofi as they try to cope with
the opposite sex.

gx &% Qow® Spont 2 (200)
(Fmind | soof/ 97 Do)
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Just Sex An&
Nothing Eise

(Csak szex és mas semi)

(2005)
(Hungarian / Colour /
97 mins)

Directed by
Krisztina Goda
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Knock on Wﬂﬁd
(Chévre, La )(1981)
(French / Color / 95 min)

Directed by

Francis Veber

70

i
Knock on Wood |
The daughter, Marie Bens , of a wealthy French |
businessman, Alexandre Bens disappears without
a trace after an extraordinary series of bad luck F
events. A detective, Campana , has been |
unsuccessful in locating her after searching for six IE
weeks. The psychologist who works for the |

.EﬂmPBn}F-CI-WﬂEd b}i’ Bens proposes a thEU]"_‘f ﬂ"lﬂl‘. I|:

might lead to the missing girl’s recovery and, out |
of desperation, Bens agrees. The psych::-lugist'
explains that there is a man working in the |
accounting department of the company, named |
Francois Perrin , who shares Marie’s propensity '
tor bad luck. The idea is to send him with Campana |,
to Mexico where the girl was taken on the |
assumption that his bad luck will lead him |
mevitably along the same pathway of mishaps as |
Marie. Campana is disgusted with the whole plan |
but is imposed upon to give the search another try :
with the Tmp]ess_ac‘cﬂunl;alnt. I

B ORT B (esn |
(FoeF J doof /95 Dlod)
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Left Foot Forward on The Beat
| The sun is cruelly shining. Soldiers are extremely
| thirsty When itcomes to the need of water in a war
| zone, even enemies would turn to friends,
especially when a small pool lies between, In *Left
Foot Forward on the Beat’, with hearing no gun-
tire, we'll see how horrible and, in the meantime,
disastrous a war can be for all involved.

S, Thir® UTRETE &Rt O DT (2004
(duor / 34 Rood)
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Left Foot Furwardl

on The Beat
TABL-E BOZORG ZIR-E
PA-YECHAP (2004)
(Colour /84 Min. )

Directed by
Kazem Ma’asoumi




Long Weekend at
Pest and Buda

(Hungary / 2003 / col/
90 min)

Directed by
Karoly Makl

1
i

Long Weekend at Pest and Buda
Kroly Makk is reunited with actors Ivan Darvag
and Mari Tresik in the drama A Long Weekend in
Pest and Buda. After being forced to leaye
Hungary 45 years earlier, Ivan (Darvas) gets word
that the woman he left behind, Mari (Tresik), is
dying. He breaks a promise to himself and travels
back to the country. Without telling his wife the
real reasons for his trip, Ivan arrives in modern
Hungary to find that Mari is not only interested in
a trip down memory lane, but that he has a
daughter he never knew about. Makk, Darvas, and
Tresik worked together previously in 19717s
Szerelem (Love).
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Vfam a's Guest

Y ther of a poor family, has guests coming aver,
iy AT esnt know how to get the dinner party
g YO dnth ar with limited resources. The various
ulfﬂE';En_r in the family as well as neighbours al|
: .:I:;TT together so the mother is able to save face in
2 W |-|l of her guest. A real family film, where vou
._._mr;n't ery or feel depressed. You'll get that feeling

of family coming together and having dinner,
m]hngjnkes elc...

Mama's {'_EUE'-?{“ (2004
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Monkeys in Winter
(Maimuni prez zimata)
{(2006)

(Bulgarian / colour /

111 mins)

Directed by
Milena Andonova

74

Monlkeys in Winter

Dona, Lukrecie and Tana - three womep, of
different origins and destinies, whose storjp
unfold at different times. The tale of the Rﬁmany
woman Dona begins in the 1960s. The only asset
this beautiful and vital woman has are her three
children fathered by different men. In order to
secure a livelihood for them, she moves in wity
an older, but disabled man, who turns out to be s
pervert. Ten years later, the ambitious Lukrecie i
trying to avoid employment in the village. Afte;
she becomes pregnant by a prospective suitor, she
meets an attractive young man who offers her 3

life abroad, something she had always dreamed|

of. Lukrecie resolves her situation in the most
appalling way. Tana, the wife of a prosperous
businessman, vainly longs to have a child. On the

advice of a friend, she goes off to a épa, whose |

miraculous reputation is attributable to a skilful
masseur. Her husband, however, is unmoved by
the joyful news, Three stories offering three
insights into the tragic outcome of relationships
between men and women, which give rise to both
longed-for and unwanted children.

THOLEEF Get QOLITT (2006)
(wdebohar  door /111 Do)
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Motorcycle Diaries

n 1952, two young Argentines, Eresto Guevara

and Alberto Granado, set out on a road trip to

discover the real Latin America. Ernesto is a 23-

?Ear-nld medical student specializing in leprology,
~and Alberto, 29, 15 a biochemist. The tale follows
. their journey as they unveil the rich and complex
. human and social topography of the Latin

Motorcycle Diaries

. : : : (2004)
. American continent. (Diarios de Motocicleta)
.r (Spanish / Color f

128 mins)

: .
§ DReeT fﬁiﬂ" ﬁdﬁtﬁ' (2004)
P (m i | solt [ 128 Rans)
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One Sta;r and

Two Coffees

(Estrella y Dos Cafes, Una )
(2006)

(Spanish / colour /

85 mins)

Directed by
Alberto Lecchi

One Star and Two Coffees

Estela is a thirteen-year-old girl that lives ;
Purmamarca, a beautiful but isclated town ;
North Argentina, 2200 m. over the sea levg] ang
more then 1600 km. from the City of Buenos Aires
Carlos, an architect, arrives at the small town hireq
to build a housing development. They establish ,

very tender relationship. He will recognise his oy,
conflicts through this girl's stories, and she fegls
attracted by this caring older man who can listeq
to her and treat her as an adult. Ana, who had beey
Carlo’s wife not so long ago, arrives i
Purmamarca with the firm intention of recovering
her marriage. In spite of the jealousy Ana’s
appearance provokesin Estela, they both establish
a tender and deference relationship.

LT @G‘ O i ToLeTT (2006)
(R | soT /85 Do)
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Gankara
The struggle between the material and the

spiritual takes center stage in Sankara, Through
the story of young monk restoring a Buddhist
mural and batthing with his own “earthy” desires
in the process, the film utilizes visual elements
more than dialogue, which is kept to a minimum.
ironically, the mural that warns against the
consequence of giving in to material desires bares
many graphic drawings. In a parallel controversy,
the monk derives inspiration for substituting the
missing drawings from a young a girl who lives
aext to the monk.. In a psychological plot, the
monk gives in to a character of his imagination.
Embodying desire, the unnamed imaginary man
does what his guilty conscience prevents the monk
from doing;: stare a bit longer, fantasize about the
girl and take the necessary actions to elongate the
monk’s visit to the temple.

nOBT (2006)
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Sankara (2006)
(Srilanka / Colour)

Directed by
Prasanna Jayakody
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s a Louse
. (Pere Noél est une

1" -\_.:,-L'-"-i{'.

mﬁﬁm Le) (1982)
b:\?f@r;mch / Color / 88 mins)
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Santa Clausis a Louse

Félix, disguised as Father Christmgg
leaflets advertising a sexy Chﬁstma;
place is taken by an African
returns to his caravan only o find k; - nd he
Josette about to leave him, When he ® 8irlfrieny
her, she takes refuge at“5pg Dish_m”mmes after

neurotics, Thérése and Piepre, +TUN by yyq

hands g,
Party, Hig

Santa Clay,
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Sﬂphle 5 Wﬂl‘ld

Based on the novel by Jostein Gaarder . Sofie is an
ordinary Norwegian girl. One day she receives a
video tape on which a certain Alberto Knox talks
directly to her from ancient Greece. Alberto takes
cofie on an odyssey of the history of philosophy,
from ancient Greece, over the Roman empire, the
Middle ages, the renaissance, the enlightenment,
the big revolutions and up to today. They realise
that they are only fictional characters of a story and
start conceiving a plan for escaping into reality.

AreLem® ST (1999)
(Edrecdha® [ sorf f 113 2a0E)
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Sophie’s World
(Sofies verden ) (1999)
(Norwegian / Colour /
113 mins)

Directed by
Erik Gustavson
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Solidarity,
Solidarity (2005)

(Poland / colour /
113 mins)

Directed by

Filip Bajon

Jacek Bromski

Ryszard Bugajski
Jerzy Domaradzki
Feliks Falk

Robert Glinski
Andrzej Jakimowski
Jan Jakub Kolski
Juliusz Machulski
Malgorzata Szumowska
Piotr Trzaskalski
Andrzej Wajda
Krzysztof Zanussi
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Solidarity, Solidarity

This feature, the brainchild of Andrzej Wajda, j g
Joint venture of 13 Polish directors to memorializ,
the events of Aug, 1980 to commemorate the 25
anniversary of the birth of the union,

TOmbil, mOmabel (2005)
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gummer in Berlin

Two women and their daily struggle for survival
Jduring a summer in Berlin. Katrin, a jobless single
um, and Nike, a nurse, live in the same house
and are best friends. Although always dating the
wrong men and still pursuing for happiness, they
don't lose their humor and spend many nights to-
gether on Nike's balcony, drinking and chatting,
However, Nike gets to know the trucker Ronald

one dﬂ}".,-

ﬁ;ﬁ:.;u’ B WOFET (2005)
(mehen [ BT/ 105 R0R)
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Summer in Berlin

(Sommer vorm Balkon )

(2005)
(German / Colour /

105 mins)

Directed by
Andreas Dresen
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The AX
(Le Couperet }(2005)
( France / col / 123 min)

Directed by
Costa Gavras

The AX

A business executive , who was fired by his
company after it underwent restructuring, is ready
to do anything to get his job back-even it means
killing of his rivals,

R QT (2005)
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na (Clay Bird)

the backdrop of the turbulent period in
1 iﬂﬁt 0°s ]_E'-H-ding up o Bﬂﬂglﬂdﬂﬁh‘ﬂ-
& » from Pakistan, Matir Moyna (Clay
Eﬂdm:gtﬂl'}’ of a family torn apart by religion
gird) tellsﬂ‘_'ff‘-' ng boy, Anu, is sent off to a strict
r. A }'iﬂnr ' \adrasa by his religious father

N[atir Moy

Jitical division in the country intensify,
As the P2 split develops between moderate and

an incr® forces within the country and a growing
extremist the stubborns only confused Kazi

- een : ;
d]wdl!. h?;ureasingl}r independent wife. Touching
and hl:hianleﬂ on the cultural diversity, and the
upon

Jexity of Islam. Matir Moyna has universal
m L L]

mlefan-::e ina crisis-ridden wrarld.

e
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(orpdied / BT [ 122 RAE)
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o precaarroureenill
Matir Moyna

(Clay Bird) (2005)
(Bangladesh / color /
122 Mins)

Directed by
Tareque Masud
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The Princess
Reprieve

(A Herceg Haladéka)
{2005)

{ Hungary / colour /
90 mins)

Directed by
Péter Timar

The Princess Repriey
A model in her late thirtes "
but something unbelieyap
of Hell dppears wha n hEI‘ Bg 3
chance to regain her ljfe for one ‘?ﬁem Alida g
manage to convince ANy one to d; =
she will be freed. Alida doesn 'y 1M her plag
what this minute meang but the
by the impossible, One Minute re
aver again with everything ape.jts e
continually jumping back to hm:rl -
when the minute began while *"'hIidat:;;Ef Werg
MNences

all that occurs. She js stunned to realis
unable to convince anyone 1o gi © that she jg
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The Insane Flew Away
I father. Yalda needs the help of her

ye heri
To= tufin This is the best opportunity

uncle Mos _
for Mostufito 10 usurp Yaldas properties by
bringing Ferasat, an influential old man, into the

picture, and the wvictim here is Ruzbeh,

'fﬂl-dﬂﬁh“ﬁbﬂ-nd-

DGR TR, eHEIe (2003)
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The Insane

Flew Away

(DIVANEH AZ GHAFAS
PARID ) (2003)

(fran / Colour / 110 Mins)

Directed by
Ahmad-Reza Motamedi,
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These Girls (2005)
( Canada / Colour /
92 mins)

These Girls

Based on the humorously ad

Laxdal, These Girls is thﬁ gtng; i:_a;::.’iufe“
girls who, in turn, seduce and theq, am_-,-,; tteenn
Keith, an older married man, I isi?sham
innocence, jealousy and ETiEﬂdahip v -ille
provocative coming-of-age story, When K e: 45 g
Lisa discover that their best friend Gloty is s} ra B_n-:l
with Keith Clark, they both, in ks awnEEpmg
go about seducing him as wael] whenwayh
discovers that the other is involyeq ik I;;ch
their friendship is put to the test, However !'athm!
than squabble over him and run the I‘isI; g E;'
losing out, they decide to make g Pact and 511;' |
him. At first, Keith puts up resistance to th,e plarr:
I:rul; soon finds out that he has very little to o,
the matter. He takes it like a man ang e L
Their scheme works out well for a whils. b
eventually all good things must come to an ad.
On a fateful night, a desperate and sexuslly
exhausted Keith sets in motion his escape plan
and everything comes crashing down.

ge
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' wonderfully unpr

The ';['Ell':‘,lé\',.fﬂphi"m‘t

.t ie Knut Hamsun’s story “

IEE{{;}-} T::zzandsen, telegraphist e_md
[}FEAMEW}‘“ aspires to get rich through his
i“‘ren.mndigmveries and thus win the heart of
scen®!” k, the beautiful daughter of the trading
Elist Tﬁc coon. This film takes delight in the
pentis : Erf Rolandsen, an early 20th-century
Eﬁplmt:n who is by turns a lovable fool, a crank
il l:n her, a shrewd womanizer and a
s F‘nnate man. In short, Rolandsen is
e 5 edictable. The story takes place
in the summer of 1903 on the coast of northern
Norway. Itis a time of stun:jning‘ visual cFﬂnt}' and
pastoral beauty, with the midnight sun in the Ek.}'
.d the passions running deep. The clock is

and
striking the eleventh hour, the last chance to fulfill

dreams.

The Te

0 BOmRES, (1993)
(e / BO0F /102 RINT)

W TEITE 83 QESTT woelI @ o,
&aﬁtﬁ;ﬁa’ﬁ Ao Eﬂﬂ%ﬁ mE LIO0 SXRiRUe
Fudnd D3 93 fdcdn 335, wwmEEde TE
3PSy a3,

The Telegraphist

Telegrafisten (1993)
(Norwegian / Colour /
102 Min.)

Directed by
Erik Gustavson
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The Visitors
(Les Visiteurs) (1993)
(French / Color £
107 mins)

Directed by
Jean-Marie Poiré

The Visitors
A medieval nobleman and his squire are acciden.

tally transported to contemporary times by a se.
nile sorcerer. He enlists the aid of hijs descenden;
to try to find a way to return home, all the while

trying to cope with the cultural and technologica]
changes distinguishing his time from ours,

D DALITT (1993)
(Pow* / veo’ [ 107 R0

sShggedes  MPUSREdey wsygoon
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QOENTIE WBBE A,
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The U]‘[b'urriEd Man
& The story of ITmre Nagy's life is one of the most
b portant in 20th century Hungarian History. He
¥ L;E the first communist leader to sta nd up to the S ———
b goviet Union. As prime minister he espoused The Unburried Man
1 ore humane government. He pulled Hungary (2004)
f the Warsaw Pact. And became a symbol of (Hungary / Color /
- 122 min)

\ational Revolution. His fate was exile. One and

a half year in solitary confinement, execution and

finally oblivion. He was buried without ceremony

and for years his body lay inan unmarked grave,

fargotten in his own country. For thirty years his
Y Lamecould not be uttered. The screenplay of the
% film is based on the diary of Nagy wrote during
5 his exile in Romania.

4

Q eaTudeE® ﬁnﬁa*‘ (2004)
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'ITI-uE Dots (2004)
(Afghanistan /Color /
60 mins.)

Directed by
Roya Sadat

Three Dots

In north-western Afghanistan, nea;,
border, Gul Afrooz, a young Woman, a
children struggle to survive: Her enga
Firooz are followed with a forced
an old veteran. The traditional stry
seem to make her powerless,
fighting. The local commander forces her to d

some smuggling: she must take opium to the nﬂ'ﬁ:
side of the Iranian border. There, she will be
discovered and sent to jail... -

the lr.a_man

nd heru-u.a,_
Eement wim

wedding wig,
chires of sogj

2 mazf_: (2004}
(H%ﬁ@ﬂ fERT 60 piod f ana)

I8, BT/, FTTD wohrs T g
PH oRTE, ©UMI Idnd dwmed. wY
S EATAT e.:n:u:;_ﬁ euEes ﬁﬁrﬁmmgﬂ,

yet she keeps |
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‘[]psl:rﬂim _ ; ; .
The story i8 "j‘_hﬂ'-lt a novice (a FD““_E Euddh:lst
'nﬂn];} looking for his PEI‘E“IE who al:r;mdﬂnecl him
\ birth. He grows up preoccupied with the desire
_; know the hereabouts of his parents and his
cubsequent search will lead him to an island where

he comes to embrace the teachings of Lqrd Buddha.

aa.-f%:df (2003)
(ShFho* / goot / 125 Rand)

amd Pg PHIT 83 ZEIFde BT, gEad
IO, OBT VORI, B DIEIT
Deeisipony OWEE, ITCAINIT. VY W[
WG eumtied somEaZes.

Upstrear;

(SAN YE) (2003)
(Mynmar / color /
125 Mins )

Directed by
Kyi Soe Tun,
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Wet Dream
6)
E%En / Color / 110 Mins)

Directed by
Pouran Derekshandeh

Wet Dream

Arash is 16-year old boy who is Fa-:ing Fhe
problems of a normal teenager. He is {ﬁppeﬁ
between his parents’ divorce and his friends’ way
of living. He decides to free himself '
from the pressures he is facing at his mother’g
house by taking refuge in his father's

house. Unexpected events happen at his father's
house. He experiences love at first sight with the
neighbours daughter through his window. He is

puzzled with feeling of love and the limitation in |

a society where it can not accept teenage
relationships. '

St QeI (2006)

(RDRE/3500.0/80T° /110 AILE)
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work fard Play Hard

; with the realities of what is
This f:!m c,l: 152 work place today. It's sort of a
hﬂl?penu;g henomenon in which the fate of people
e p‘ their lives working for a company,
face an ancertain future. A few of them
p]uyed because these workers are

dable
:LI?EHFE meets and falls in love with the single
uﬂiF;J‘. Eva, who sees in the young man someone
5 ¢, Philippe will surprise her with

che can love. Ala :
an unusual turn of events that will separate the two

lovers forever.

Sefr TowEr e =oEfs (2004)

(g, | SOt /99 RooE)

L&, HOIE Socd B0 QowedohEy, |mYEy
26873, BFWD &e30ha, &g ethTRs. 8T
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Ahdish TomF 38

‘Work Hard
Play Hard

(Violence Des Echanges
En Mileu Tempere) (2004)
(France / color / 99 min)

Directed by
Jean Marc Moutout




1iarl-r:irlg_m.an'5
Death (2005)
(Documentary)

(Austria / color /
122 Mins )

Dhirected by
Michael Glawogger

s

Workingman's Death

Is heavy manual labor disappearing or is jt just
becoming invisible? Where can we still find it i
the 21st century? Workingman’s Death, 5
documentary of five-parts looks at manua]
labourers around the world, follows the trail of
the “HEROES", mine workers who dig out coal in
an officially closed mine in the Ukraine, sniffs out
“GHOST" sulphur carriers on an volcano, in
Indonesia, finds itself face to face with LIONS at a
open-air slaughterhouse in Nigeria, mingles with
BROTHERS as they cut a huge oil tanker into |
pieces in Pakistan, and joins Chinese steel workers
in hoping for a glorious FUTURE Meanwhile, the |
future is now in Germany, where a major smelting
plant of bygone days has been converted into a

bright and shiny leisure park.
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Accident (1984/Col)
Director: Shankarnag

Vasanth Mokashi wrote the story and screenplay of
this film: which is based on a real life incident which
happened in Mumbai, The film is shot on a smaller
scale and is produced by Shankarnag’s Sanketh.

-""l':“ﬂ{ds: Apart from bagging the best film award,

(Ar E]:;’iiﬂl many awards like best supporting actress

okaski ﬁ:lhll'lﬂg}, best screenplay (Vasanth

ﬂ{asm]{:ﬂ est sound (Pandurangan), best stunts

This fig, ghu) from the Government of Karnataka.
also got the Rajatha Kamal award.
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America America (1997/Col)
Director: Nagathihalli Chandrashekar

Awards: America America bagged the best film
award for the year 1996-97. Apart from this, Ramesh
was adjudged as the best actor while Nagathihalli
Chandrashekar was adjudged as the best screen play
writer for this film.
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Antha (1980/Col)

Director: S V Rajendra Singh Babu
Awards: Ambarish got the State Government’s special
| award for his performance in the film. The other

 awards include best cinematography (P S Prakash)
and best screenplay (5.V. Rajendra Singh Babu).

| ‘Antha’ can be considered as the first police vs politics | :
i film in Kannada. Based on a novel by H K Anantha ol
' Raoof the same name, the film ran into censor trouble ."j

before its release, The film was later released with an

-I"il' certificate, The film went on to become a great hit
with the masses asg well as the critics.
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Aparichitha (1978/Col)
Director: Kashinath

The film tackles the death of a coffee planter’s son
under mysterious circumstances and the narrowing
conspiracy behind it.

Some songs like ‘savi nenapugalu beku..’, "ee naada §f
anda...” under the music direction of L. Vaidyanathan

are famous even now.
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4 Aragini (1995/Col)
Dltﬂttnr P H Vishwanath

Awards: This film bagged three state awards during
199596 for second best film, best camera work and
best audiography (V Balachandra Menon).
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Bangarad Manushya (1972/Colour) |

\ Director: Siddalingaiah-

The plot of Bangarada Manushya revolves around a
city dweller. Rajkumar visits his ancestral village.
On one such visit to his village, he finds that his
ancestral house is in disarray, his cousins cannot
stand.each other and the farm lands are neglected
due to water scarcity. Having seen the state of things,
he decides to stay in the village to resurrect the life
that was not there. This is a story of a man who

sacrificed his life to nurture the lives of his family
members.,
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Banker Margayya (1983/Col)

Director: TS Nagabharana

Remember R K Narayan’s story ‘“The Financial
Expert’ Director T S Nagabharana has brought the
same story to celluloid under the name ‘Banker
Margayya’. The film runs around a small money
vendor in a fictious town called Malgudi. His ups
and downs forms the crux of the story.

Awards: Lokesh got the best actor award by the
State Government for his performance in the role

of Margayya.
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Bedara Kannappa (1954/BW)
Director; H L N Simha

M T A

Due to a curse by gods, celestial beings Ma nimantha and
his wife is reborn in a hunter family as Dinna and Neela.
Once when they come for hunting near a temple, the chief
priest called Kailasa Shastry accuses them of stealing
precious ornaments which have adorned the god in the
temple. Kailasa Shastry's son Kashi helps them in proving
their innocence. He also makes provision for them 10 do
pooja in the temple. Lord Shiva who is very much hapPy
by Dinna’s devolion tests him much more. Dinna faces
Lord Shiva's each and every test easily with his devotion
Finally he donates his eyes for Lord Shiva. The conten
Shiva becomes visible and honor him with the title ‘Bedar?
Kannappa’.
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ﬁfttada Hoovu (1985/Col)
"eetor: N Lakshminarayan
This i the
N La,kﬂm]

Slory (g,
ang his 3

last film directed by veteran director Late
ﬂmarfayan. Shirley S Arora has written the
€ film. The film revolves around a boy

mbition for education,

Awardg. 1p

- i:I-E' l :“F*‘Eu‘l Rajkumar got the National award

film g1, Tiste for his sensitive performance. This

IWarg immEEEd the second best film and best story
e Government of Karnataka.
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Beladingala Baale (1996/Col)
Director: Sunilkumar Desai

Awards: This film got the State Government's award
for third best film for the year 1995-96. Manjula
Gururaj got the special voiceover awa rd while
Sunilkumar Desai got the best screenplay award for
The film is based on Yeandamoori Veerendranath’s
novel ‘Beladingala Baale’. The film revolves around
Revanth an international acclaimed chess player “'f'h”
falls in love with a girl without seeing her. The film
was an inspiration to many such films in the 90s.
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Bootayyana Maga Ayyu (1974/Col)

Director: Siddalingaiah

Awards: The film bagged the State Government’s first best
film (1973-74). Lokesh bagged the best actor’s award for his
excellent performance as Ayyu. The other awards includes best
screenplay (Siddalingaiah) and best dialogues (Hunsur
Krishnamurthy).

The film is based on the novel of the same name by Goruru |- 4 S
Ramaswamy Iyengar. Bhootayya is a stingy landlord of a village || 88

:‘E is hated by everybody. When he dies nobody from the
ge comes for the funeral rites. His son Ayyu is angry with

villagers. He quarrels with Bulla son of Devayya who is M

loved
and respected by everybod y in the village. Theirq uarrel

moves
Slothe court. Unable to see this, Devayya commits suicide. [

film ends with foes turning as friends.
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Chandavalliya Thota (1964/8w)
Director: T V Singh Thakur

This film is based on a novel of the same name by
famous writer Tha Ra Subbarao.
Shivananjegowda is the chieftain of a model
village called Chandavalli. Not only him, his
entire family is a model to the whole village.
Slowly the family is shattered by bad people and
bad mouthing,

Awards: This film got the President’s
appreciation award.
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Chandra Chakori (2002/Col)

Director: S Narayan

This triangular love story has the reputation of
running successfully continuously for more
than 500 days in Prakash theatre in border town
of Belgaum. Apart from becoming 2 huge hit
with the audiences, the film was also acclaimed
by critics. The film got the third best film award
apart from best director (5. N arayan), best
cinematography (P.K.H. Das) and best art
direction (Murthy) awards.
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Deveeri (2000/Col)
Director: Kavitha Lankesh

This is Kavitha Lankesh’s directorial debut. The
film is based on P Lankesh's novel called *Akka®.

Nanditha Das entered the Kannada silverscreen
through this film,

Awards: This film has the reputation of being
shown in the Australia film festival. The other
prominent awards this film got is best film and best
child artiste (Master Manjunath) awards.
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Hamsageethe (1975/Col)
Director: G V Iyer

Based on a novel of the same name by veteran Tha.Ra.
Subbarao. This story revolves around a musician of
the 17th century under the Ilegendary
Madakarinayaka regime. ‘Hamsageethe’ tells the

story of that musician who pledges his raagas for
S0meone’s sake

J:,w%: State Government's second best film, best
ehand best cinematography awards
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Hannele Chiguridaga (196s/8w)
Director: M R Vittal

Anantha Rao a traditionalist is the chief of a big family, His shat-
tered when his dau ghter Malathi becomes a widow and returns
bﬂ":R to his house. He is disappointed when his son falls in love
with an artiste Jayanthi. He protests when his a widower Prasad
loves his daughter Malathi, Slowly the members of the family
change the mind of traditionalist Rao. The film ends witha happy
note of Malathi wedding Prasad and Shiva wedding Jayanthi.

Awards: Based on the novel of the same name by famous writer
Triveni this film bagged the State’s best film award for the year
1968-69. R Nagendra Rao was adjud ged bestactor while Kalpana
was adjudged as the best actress. M Ranga Rao got the best music
director award for this film.
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Hosaneeru (1986/Col)

Director: K V Jayaram

This story is of a highly ambitious girl being married
off to a traditional household. Her father-in-law
disapproves daughter in law stepping out of the
house to study further. Determined to achieve, with
her husband's support, she quits the house and
makes it big.

Awards: This film directed by veteran K V Jayaram
won the best film award along with best actor

E?mhnag} and best music director
Venkatesh) awards,
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Kanooru Heggadathi (1999/Col)
Director: Girish Karnad

The film is based on Jnanapeeth Award winner
Kuvempu's novel *‘Kanooru Subbamma
Heggadathi’. It happened for the first ime that a
Jnanapeeth Award winner (Girish Karnad) directed
another Jnanapeeth Award winner’s (Kuvempu)

novel. The film fetched Tara an award for her best
acting.

Awards: This film bagged the second best film
award from the State Government alongwith best
actress (Tara) and best art direction.
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Kittur Chennamma (1961, BW)
Director: B R Panthulu

4 This film revolves around the legendary queen of
4 Kittur who fought against the British in the 17th

Century. Chennamma is the second wife of

Mallasarja the king of Kittur. After his death,
i Chennamma becomes the queen. The britishers in
? a bid to unsurp the kingdom challenges her. Brave
" gu&en Chennamma fights for her kingdom with the
d ritish and dies a brave death,

e

Awards: Government of India’s prestigious Silver
medal
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Malaya Marutha (1986/Col)
Director: K S L Swamy

This complete musical boasts of some great songs
never heard before on the Kannada screen. Veena

maestro R K Suryanarayan made his debut as an |

actor through this film. Apart from penning the
story Chi Udayashankar was in charge of
screenplay, diaglogues and lyrics.

Awards: Music Director Vijayabhaskar got the ‘Sur
Singaar’ award for his soulful music. Apart from
this, the film also bagged best film award from the
Government of Karnataka.
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Mannina Maga (1968/BW)

Director: Geethapriya

Raja is duped by his cousins and sent to jail. After

' coming back from the jail he is abolished from the
' village. He gets a piece of barren land outside the

village. He puts in all his efforts to make it a fertile

- land. A young lady helps him in this work. Later
- Raja becomes the model son of the soil for the

village. Music director Vijaya Bhaskar has given
some melodious songs in the form of ‘Bhagavantha
Kaikotta ...’, ‘Idenu Sabhyathe ....°, ‘Aluthihudu
Maanavathe ...°,

mfwd‘g: The film bagged the State Government’s
thmi. best film award.
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Munnudi (2000/Col)
Director: P Sheshadri

This film is based on a short story by name ‘Muttuchera’ by
Boluvaaru Mohammad Kuyyi.

Awards: This directorial debut by P Sheshadri won many
accolades at both the state as well as at national levels, This
film won the national award for creating social awareness,
best actor (Dattatreya) along with state awards like best film,
best actor {Dﬂttﬂtreya}, best playback singer {Ram&&h
Chandra), best audiography (M Mahendran), best costumes

(Anupama and Zubeida) and best screenplay (Boluvaaru
Mohammad Kuyyi) awards,
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Mussanje (2001/Col)

Director: P R Ramadas Naidu

Drama centred around the subject of growing old.
Geshanna is a retired school teacher living contentedly
with his wife Savitri. They are faced with the reality of
ageing and death when Savitri's younger sister dies.
They realise that they face a future of uncertainity and
loneliness as the children whom they have spent their
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Namma Makkalu (1969/BW)
Director: R Nagendra Rao

Actor Chandrashekar popularly knownas “Yedakallu

Guddada Mele® Chandrashekar made his debut
through this film. This film has some wonderful 5";‘5:
composed by the veteran vijayabhaﬁki?r-‘ iniegﬂlﬂ
1¢ “Ninnolume Namagirali Thande ..., a i
Thotadinda Chandira ...°, ‘Manase Nag

Harushadi ..." are poular even today-
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Nanjundi Kalyana (1989/Col)
Director: M S Rajashekar

Though Raghavendra Rajkumar made his debut
thmugh ‘Chiranjeevi Sudhakar’, it was ‘Nanjl_mdi
Kalyana’ that gave him the break in the film
industry, The film ran for more than a year and
was a huge hit among the audience. Apart from
penning the story Chi Udayashankar was in charge
of screenplay, diaglogues and lyrics.
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Om (1995/Col)
Director: Upendra

Awards: This film bagged the State Government's
best film award for 1995-96. Apart from this,
Shivarajkumar was adjudged as the best actor while
Prema was adjudged the best actress. Upendra got
the best screenplay award for his sensitive potrayal
of underworld and society.

The film is the first of its kind in Kannada cinema.
The film is based on Bangalore underworld. The film
was appreciated well by both the audience and the
critics for its screenplay and narration.
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Pallavi (1976/BW)
Director: P Lankesh

Journalist P Lankesh who previously acted in films
like ‘Samskaara’ made his debut as a director
through this film. He also took the responsibility
of providing the story, screenplay, dialogues of this
film. This film revolves around many issues that
the society is facing.

Awards: State Government’s first best film
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Phaniyamma (1983/Col)
Director; Prema Karanth

Prema Karanth made her directorial debut through
this film. The film is based on a novel by M KIndira.
The film revolves around a young widow called
Phaniyamma.

Awards: This film bagged the second best film from
the Government of Karnataka apart from best::lg
(M K Indira) and best suppor ting actress (Arc
Rao) awards.
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Premaloka (1986/Col)
Director: V Ravichandran

Though this film never got an award, it was a huge
hit among the audiences and ran for more than a
year. Hamsalekha made his debut as a music
director through this film. To this date this musical
film boasts of huge casettes sales that Kannada film
industry has every seen,
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Samskaara (1970/8w)
Director: Pattabhirama Reddy

Based on Jnanapeeth Awardee U. R. Anantha
murthy’s novel of the same name, ‘Samskaara’ is
considered as one of the first art or path breaking
cinema in Kannada. This film ran into censor trouble
before release butlater wenton to get the President's
Gold medal. Pattabhirama Reddy made his debutas
a director through this film. Many artistes and
technicians made their debut through this film.
Australia’s Tom Coven was the cinematographer of
this film.

Awards: President’s Gold Medal, Manheem
Prostante Zone Award and 13 other prestigious

awards
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Shanthi (2004/Col)
Director: Baraguru Ramachandrappa

In the age terrorism, this film upholds the message
of peace and progressiveness. The story pulled
through a single character.

Awards: This film won the Guiness record for its
solo performance.
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Sri Krishnadevaraya (1970/co
Director: B R Panthuly

This film revolves around the legendary king of
Vijayanagara Sri Krishndadevaraya. The film is
supposed to be the second Kannada film that is
picturised entirely in colour. Dr. Rajkumar became
famous for his role of Sri Krishnadevaraya. B R
Panthulu along with acting as minister Thimmarasu
scripted, produced and directed this film.

Awards: B R Panthulu got the best actor award from
the State Government. But he refused the award
saying that Dr Rajkumar must get the best actor
award for his great performance. Bharathi got the best
actress award while T G Lingappa was adjudged as
the best music director for the year 70-71.
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Thayee Saheba (1998/Col)

Director: Girish Kasaravalli

The film is based on Ramsha’s novel of the same name. After
many years, this film got many awards at the national level.

Awards: This film bagged many of the awards both at National
level as well as State levels. National awards includes Swarna
Kamal, best art director (Ramesh Desai), best costume designer
ﬁj’shali Kasaravalli), Jury award to Jayamala. State awards
lll'ﬂ-‘fudas best film (1997-98), best actress (Jayamala), best
tnematography (H M Ramachandra), best supporting actor

[Shiv‘a:am}, best story (Ramsha), best art direction (Ramesh
Desai) etc,
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Vani (1944/BW)
Director: K Hiranniah, M.N. Gopal

inist by name Bhaskara Pandit is a contented man

with a happy family. A storm strikes his village and Bhaskara
pandit dies in the mishap. His wife Chayamma and son
Shankar is rescued. Chayamma has the ambition of making
Shankar a great violinist like her late husband. She gives him
tutions in violin under a great maestro. Meanwhile, Dikshit a
notorious man tries to woo Chayamma. When he finds it
impossible, he accuses Chayamma of stealing and separates
both Chayamma and Shankar. The film ends with a happy
note when Shankar finds Chayamma back.

A great viol
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Vasanthasena (1941/BW)
Director: Ramaiyyar Shirur

This film is based on Shudraka Kavi's Sanskrit play
‘Mruchchakatika’. Stalwarts of theatre like R
Nagendra Rao, Subbaiah Naidu, Lakshmi Bai,
Kamala Bai acted in this film.Vidwan Gamaki
Shastry wrote the lyrics for this film.
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The first lady of the Indian screen, Smt. Devika Rani Roerich,
inaugurates NOSTALGIA, a momorable festival of
classics from the Golden Age <7 ° 1 Cinema




jnanpi{-h awardee Dr. U.R, ..ﬂ"m;u'ltl'n:mm:rl'h}-r Elml.igumt"mg the
Suchitra International Film Festival at the now-defunct
Lido theatre in Bangalore on March 14, 2003




